
Welcome to the third Clyde Valley 
Archaeological Research Framework 
(CVARF) newsletter. This issue is 
packed with exciting updates from the 
CVARF team, our partners and the 
wider archaeological community of the 
Clyde.  
 
From our team you can check out up-
dates on recent engagement projects 
and framework workshops, as well as 
find out about upcoming events and 
opportunities. Our team has been out 
and about across the CVARF region 
engaging with a variety of audiences 
around the archaeology of the Clyde. 

In this issue youôll find updates on the 
Clyde Valley Rock Art Workshop, and 
engagement sessions run with young 
people in Glasgowôs East End, news 
about exciting new resources produced 
by the CVARF team, and more! 
 
From our Partners we have articles ex-
ploring recent archaeological projects 
in the region including Dr Kenneth 
Brophyôs recent excavations at the 
Glasgow Garden Festival site, and the 
amazing resources of the Jim Hamilton 
Heritage Society of Coalburn. 
 
We are also able to bring you in this is-
sue a report on recent research by Uni-
versity of Glasgow Undergraduate stu-
dent Fiona Loose on the Granny Kem-
pock Stone. 
 

CVARF Symposium 
 
In other newsðour annual symposium 
will be held this year on the 7th June in 
Lanark Memorial Hall. This event is 
free and will bring together an exciting 
range of speakers from community, 
commercial and academic archaeology 
to discuss recent findings from the 
Clyde Valley region. Tickets can be 
found here! 
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Clyde Valley Rock Art Workshop 
On the 5th April a workshop was held at Faifley, Clydebank, to begin the development of a 
rock art thematic section for the CVARF framework. The workshop was co-organised by 
the ScARF and CVARF teams, Dr Tertia Barnett and Dr Joana Valdez-Tullet, and builds on 
the work of the Scotlandôs Rock Art project in establishing a record, and recording practic-
es, for rock art across the region. The workshop started with introductions by Tertia and Jo-
anna, after which we dived into our first session of discussions. 

 
The first discussion session focused on the rock art resource as it exists today in the Clyde 
region, and the challenges of interacting with or engaging with this resource, including bar-
riers to engagement and research. Following the first session a talk by Janie Munro of 
ACFA set out the experience of ACFA members in engaging with rock art through their sur-
vey projects and SCARP. After this talk we dived into further discussions around rock art, 
including exploring what we felt were the most pressing avenues for future research, and 
how we might go about researching rock art to answer these questions in future. 
 
A site tour was delivered by Andy Devine from West Dunbartonshire Council and I of the 
rock art panels uncovered south of Cochno Farm in a local park. This provided an oppor-
tunity for us to consider in the field the materialities and landscape settings of rock art, as 
well as current community engagements with their sites and the conservation concerns or 
opportunities these might raise. An installation by Dr Lizzie Robertson of the University of 
Glasgow (see the image below) provided an opportunity for our participants to explore how 
sensory approaches to rock art might provoke new understandings of the resource, or form 
an innovative means to engage new audiences with these panels. 
 
Further discussions focused on how we might develop new directions for research around 
rock art, and develop engagement strategies to raise the profile of rock art among the com-
munities who live among it. We also discussed conservation concerns around rock art and 
possible strategies that could be developed to better protect it in the field.  
 
Throughout the day there were many opportunities for networking between groups and indi-
viduals with an interest in the rock art resource in this region, and to think about rock art as 
a lesser known archaeological resource might be mobilised, such as through the work of Dr 
Kenny Brophy, to provide community benefit through education and placemaking.  
 
By Dr Edward Stewart 



Wonderous or Monstrous:  
Exploring rock art as storytelling with young people in Glasgow 
 
Dr Edward Stewart 

In early March I joined a group at the 
Bluevale community centre in Glasgow®s 
east end to explore rock art with a group 
of local young people. The workshop 
started with a storytelling session, hud-
dled in a booth we explored what it would 
be like to experience the change from 
­being® Neolithic to ­becoming® Bronze 
Age.  
 
We imagined the sights, smells and 
sounds of those who watched in awe as 
metal flowed from rock, sparks flying into 
an inky night sky, glowing blades cast 
from ore and molded in earth brandished 
at dawn light³the magic of metal as a fun-
damental shift in how the world could be 
interacted with. The connections forged 
across the continent with ideas and mate-
rials flowing from the Mediterranean to 
the Firth of Clyde and beyond. What was 
it like to live in this time, to travel across 
the city then was to traverse drumlin 
mound, and weaving river channels, 
bogs , Ĝelds and forests. With new materi-

als and connections came the rise of new 
power systems, new burial rites and mon-
uments, new landscapes for the living and 
the dead. Surely this was an unsettling 
time.  
 
Rock art, it has been suggested by Prof 
Astrid Nyland of the University of Sta-
vanger, could be a device for telling sto-
ries to make sense of the everyday and 
the unsettling, allowing communities in 
the past to come to terms with the mon-
strous power of nature, and become resili-
ent in a changing world.  
 
In the next part of the session, inspired by 
Astrid®s interpretation we set out to create 
our own rock art panels, carved not in 
stone with quartzite hammers but instead 
in chalk on earthy toned sugar paper. The 
group at this point fragmented to allow 
space to work and express themselves 
beyond judgement and I circulated to dis-
cuss with the ­carvers®.   
 

Continued > (The Clyde at Carmyle with rock art imposed. Photo by Edward Stewart) 
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We considered what motivated people in 
the past to produce rock art and tell sto-
ries¤ perhaps the experience of travel-
ling to ­thin places®, where the world of the 
known and otherworlds were close 
enough to pass between, inspired fear 
and uncertainty then as now¤  
 
The ever shifting muds and channels of estuar-
ies, the clawing, sucking, heavy unease of walk-
ing across a quaking bog and staring into the 
bottomless peaty horizon below¤ The thunder-
ing roar of water tumbling into churning black 
pools¤ Watery places where the temptation to 
throw something in, to disturb these dark and 
powerful mirror-like portals, or to give suppli-
cation to beings that dwell beyond is strong.  
 
Similarly the treachery of plummeting cloud on 
hill ridges which renders the known landscape 
foreign, where light and landscape conspire to 
create shadows in the gloom¤  
 
Did the rock art of the Early Bronze Age 
Clyde perform a role in demarking these 
dangerous or unsettling places. People in 
the past³as in the present often populate 
uncertainty with Ĝgures of myth. 
Some of the participants chose to reflect 

contemporary representations of the un-
known, which have crawled from scared 
minds to the internet age, and soon pages 
Ĝlled with cup-and-ring eyed Mothmen, 
spiraling and interlaced Nessies, and the 
footsteps of an army of bigfoot marched 
across panels. Perhaps these modern 
cryptids represent those same ancient 
fears of humanity, the dark, the deep and 
the unseen lurking in the unknown? 
 
Others, inspired by the story of the 
Storegga tsunami c. 6150 BC  of the meso-
lithic , and archaeologists work to better 
understand this monstrous event, depict-
ed a roadmap to recovery³complete with 
warnings, in the form of monstrous waves 
consuming a very Glasgow-like city.  
 
We Ĝnished off by discussing what role 
storytelling, and visual art, might play in 
developing resilience within and between 
communities today, and communicating to 
future generations the experience of liv-
ing through the transitions we face as cli-
mate and biodiversity crisis reshape our 
planet.  

(A track at Greenoakhill now consumed by the creep of abandonment, overlaid with rock art motifs. Photo by Edward Stewart) 

This session was inspired by a recent lecture by Prof Astrid Nyland to the University of Glasgow Archaeology Depart-
mental Seminar Series, and her paper at the 2024 EAAƜs in Rome, exploring storytelling practices and the Storegga 

tsunami in the Mesolithic. 
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Prk 5¯^ªis^| ~p 5~¯ª~gyÐ 7|®ª~i¯gs|q 5ª^||· =k{§~gy 
*· 4s~|^ >~~«k 

Mkgk|®z·Ï 7 g~{§zk®ki {· ¯|ikªqª^i¯^®k is««kª®^®s~|Ï ìPrk N~gs^z V^z¯k« ^|i Bfxkg® *s~qª^§rsk« ~p ¯ªf^| «®^|is|q «®~|k«Ñ r^zp ~p µrsgr 
p~g¯«ki ~| ®rk =k{§~gy N®^|is|q N®~|kÏ 5~¯ª~gyÏ ~®rkªµs«k y|~µ| ^« 5ª^||· =k{§~gyÎ 7 gªk^®ki ^ ©¯k«®s~||^sªk p~ª ®rk z~g^z g~{{|̄s®· 
®~ pszz ~¯® µs®r ®rk ^s{ ~p ªk´k^zs|q «®~ªsk«Ï {·®r« ^|i ®ª^is®s~|« s|´~z´s|q 5ª^||· =k{§~gyÏ ^|i ®~ is«g~´kª r~µ ´^z¯ki «rk s« µs®rs| ®rk 
z~g^z g~{{¯|s®·Î 7 is«®ªsf¯®ki {· «¯ª´k· ®rª~¯qr «~gs^z {kis^ qª~¯§«Ï §ª~´siki §^§kª g~§sk« p~ª ®rk g~{{¯|s®· ^|i q~® s| g~|®^g® µs®r 
®rk z~g^z |kµ«§^§kª Prk 5ªkk|~gy Pkzkqª^§r µr~ ^i´kª®s«ki s| §ªs|® ^|i ~|zs|kÎ 7 ªkgks´ki Á¾ ªk«§~|«k«- µrsgr ^zz §ª~´siki ¯|s©¯k s|«sqr® 
s|®~ ®r~¯qr®« ^f~¯® ®rs« ¯ªf^| «®~|kÎ 

5ª^||· =k{§~gy «®^·« s| ^ §~gyk® ~p §k^gk µ^®grs|q ~´kª ®rk f¯«· ®~µ| ~p 5~¯ª~gy ^|i ^gª~«« ®rk ªs´kª +z·ikÎ Nrk s« ^ Äp® rsqr {~|~zs®r 
®r^® s« fkzsk´ki ®~ fk ~p §ªkrs«®~ªsg ~ªsqs| ^|i fkg^{k ^ «grki¯zki {~|¯{k|® s| ¿ÇÁ¾Î Prs« ¯ªf^| «®~|k r^« ^ ªsgr fs~qª^§r·- rkª ~ªsqs| 
«®~ª· s« ®r^® ®rk «®~|k {^ªy« ®rk ^z®kª ~p *^^z pª~{ iª¯si ®s{k«Ï ~ª ®r^® s® s« ^ µs®gr ®¯ª|ki ®~ «®~|kÎ 6kª g~||kg®s~| ®~ µs®grgª^p® s« ®rk 
{~«® §~§¯z^ª «®~ª· ®r^® «rk s« gk|®ª^z ®~~- ̂ z~g^z qsªzÏ ?^ªsk >^{~|®Ï µ^« f¯ª|ki ^® ®rk «®^yk s| ¿ÄÄÀ s| ®rk |k^ªf· ´szz^qk ~p 7|´kªys§Ï 
fkg^¯«k «rk µ^« g^¯qr® ^p®kª i^|gs|q ^ª~¯|i ®rk «®~|k §z^||s|q ®~ r¯ªz s® s|®~ ®rk «k^ ®~ g^¯«k ®rk «s|ys|q ~p «rs§«Î Prs« «®~ª· s« is«§z^·ki 
k¶®k|«s´kz· s| z~g^z {kis^- rkª gr^ª^g®kª ^« ^| ~zi µs®gr s« s|gz¯iki s| z~g^z §z^·«Ï g~{sg« ^|i pk«®s´^z«Î ì5ª^||· =k{§~gyí µ^« ^z«~ ®rk 
|^{k ~p ^ z~g^z f~^® ^|i s« ®rk |^{k ~p ^ g~¯|®ª· i^|gkÎ Nrk µ^« ^z«~ gk|®ª^z ®~ ìNr^i~µ ~p ®rk N®~|kí ̂ grsziªk|í« f~~y ^|i «¯f«k©¯k|® 
®kzk´s«s~| «kªsk«Î >~g^z« r^´k ^zµ^·« ´s«s®ki 5ª^||· =k{§~gy p~ª z¯gy- «^sz~ª« µ~¯zi gsªgzk ®rk «®~|k µs®r f¯gyk®« ~p «^|i ^|i zk^´k 
~ppkªs|q« s| k¶gr^|qk p~ª p^´~¯ª^fzk µ^®kª« ^|i |kµz·µki« µ~¯zi ´s«s® p~ª pkª®szs®·Î Prkªkp~ªkÏ {· §ªs{^ª· ªk«k^ªgr ªk´k^zki ®r^® 5ª^||· 
=k{§~gy µ^« «~{kµr^® ~p ^ {^«g~® p~ª ®rk §k~§zk ~p 5~¯ª~gy- «rk s« ^ §ª~{s|k|® psq¯ªk s| rkªs®^qk ^g®s´s®sk« s| ®rk ^ªk^Î Prk «¯ª´k· 
ªk«§~|«k« ªk´k^zki «rk r~zi« ^ {¯gr ªsgrkª fs~qª^§r· ®r^| 7 r^i psª«® fkzsk´ki 

Prk «¯ª´k· ªk§k^®ki «®~ªsk« pª~{ {· §ªs{^ª· ªk«k^ªgr ^|i ªk´k^zki ¯|ªkg~ªiki «®~ªsk«Ñ ªk«§~|ik|®« ªkg^zzki fks|q ®~zi ®rk· µ~¯zi ®¯ª| ®~ 
^ µs®gr sp ®rk· ®~¯grki ®rk «®~|kÑ ®r^® «rk µ^« ^ ì§ª~®kg®s´k «·{f~zí p~ª «^sz~ª«Ï ^|i ®r^® «rk s« g~||kg®ki ®~ ®rk J^q^| 5~iik«« ~p ®rk Ms´kª 
+z·ikÎ B®rkª« µª~®k ®r^® «rk µ^« ^ µspk ®r^® ®¯ª|ki ®~ «®~|k µ^s®s|q «~ z~|q p~ª rkª r¯«f^|i ®~ g~{k r~{k pª~{ «k^Î  



B|k §kª«~| µª~®k sp ·~¯ ®~¯grki ®rk «®~|kÏ ·~¯ízz iªk^{ ~p µr~ ·~¯ízz {^ªª· ^|i ^|~®rkª ®r^® s® µ^« ^ qsp® pª~{ ®rk Vsys|q«Î 4s|^zz·Ï ^ 
ªk«§~|ik|® «^si ®rksª 5ª^| µ~¯zi «®^®k sp «rk isi |~® ps|s«r rkª is||kª 5ª^||· =k{§~gy µ~¯zi g~{k ®~ qk® rkªÓ ?~«® ªk«§~|ik|®« «®^®ki 
®rk«k «®~ªsk« µkªk §^««ki i~µ| ®rª~¯qr qk|kª^®s~|« ~p ®rksª p^{sz·Ï ^|i ~®rkª« p~¯|i ~¯® ®rª~¯qr z~g^z {kis^Î 

7 ^«yki sp ^|·~|k r^i §^ª®sgs§^®ki s| ®rk«k ®ª^is®s~|«Î ?~«® «®^®ki |~Ï ~®rkª« «^si ·~¯ g^|í®- ̂« ·~¯ g^|í® gsªgzk ®rk «®~|k fkg^¯«k ~p ®rk 
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gsªgzs|q ®rk «®~|k s| ^ isppkªk|® µ^· fkg^¯«k ~p ®rk ¯ªf^| k|´sª~|{k|®Î B®rkª« «®^®ki ®rk· ´s«s®ki ^« ^ grszi fkp~ªk q~s|q ~| ®rk pkªª·Ï «~{k 
zk^´s|q «{^zz «rkzz« ^|i ~®rkª ®~yk|«- ®rkªk µkªk «{^zz «rkzz« ^|i g~s|« zkp® ^® ®rk f^«k µrk| 7 ´s«s®ki- ̂|i ps|^zz· ~|k §kª«~| «^si ì7 
^zµ^·« ®r~¯qr® ®rk «®~|k µ^« qª^||· ®rk µs®grÎ N~ 7 ^zµ^·« §^si ªk«§kg®« µrk| 7 §^««ki ^« 7 pkz® «rk {sqr® fk z~|kz·ÓíÎ "|~®rkª ©¯k«®s~| 7 
^«yki µ^«Ñ 

 

 

 

 

 

 

@~ ~|k «®^®ki ®r^® ®rk «®^|is|q «®~|k s« ¯|s{§~ª®^|®Ï ®r¯« ªk´k^zs|q 5ª^||· =k{§~gy r~zi« qªk^® «~gs^z ´^z¯k µs®rs| rkª g~{{¯|s®·Î 

B´kª^zzÏ 7 g~|gz¯iki ®r^® 5ª^||· =k{§~gy s« ^| s{§~ª®^|® psq¯ªk ®~ rkª z~g^z g~{{¯|s®·Î 6kª r¯{^|~si p~ª{Ï ªsgr fs~qª^§r· ^|i ìqª^||·í 
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ì7ó{ §ª~¯i ®~ ®kzz {· p^{sz· ^|i pªsk|i« ^f~¯® s®Îí 

ì<¯«® ®r^® 7 z~´k ®~ ´s«s® ^« ~p®k| ^« 7 g^|Ï 7 ps|i ^ g~{p~ª® s| q~s|q ®rkªk ^|i pªsk|i« r^´k {k|®s~|ki ®rk· pkkz ®rk 
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ì" z~® ~p §k~§zk µr~ ^ªk|ó® pª~{ 5~¯ª~gyÏ k«§kgs^zz· ®rk«k i^·«Ï ^ªk ¯|zsykz· ®~ fk p^{szs^ª µs®r ®rk zkqk|iÎ 7 ®rs|y 
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ƣőĲШƣǃƓĲƚШŸŉШĲƻŔĬĲŰĦĲШƣőĲƚĲШċƖƣĲŉċĦƣƚШůŔŊőƣШŸǭĲƖШƣőĲШċƖĦőċĲŸũŸŊŔƚƣуƽőŸШƽŸƨũĬШĲċƣШŉƖŸůШƣőĲƚĲШ
ƓŸƣƚШċŰĬШƽőċƣШĬŔĬШƣőĲǃШũŔťĲШƣŸШĲċƣеШÂŸƖƖŔĬŊĲеШÉƣĲƽеШ ШŉƨũũШÉĦŸƣƣŔƚőШĤƖĲċťŉċƚƣШ-ůŔŰƨƚШƣőĲШƣŸůċƣŸШċŰĬШ

ƣċƣƣŔĲШƚĦŸŰĲе 
 
ŉƣĲƖШƣőŔŰťŔŰŊШċĤŸƨƣШƽőċƣШŔƣШůŔŊőƣШőċƻĲШĤĲĲŰШũŔťĲШ
ƣŸШũŔƻĲШŔŰШƣőĲШfƖŸŰШ ŊĲШƣőĲШƓƨƓŔũƚШƣőĲŰШƖŸũũĲĬШƨƓШ
ƣőĲŔƖШƚũĲĲƻĲƚШċŰĬШŊŸƣШƣőĲŔƖШőċŰĬƚШĬŔƖƣǃШůċťŔŰŊШ
ƣőĲŔƖШƻĲƖǃШŸƽŰШƓŔŰĦőШƓŸƣƚЮШÑőƖŸƨŊőШƣőŔƚШƓƖŸĦĲƚƚШ
ƽĲШĦŸŰƚŔĬĲƖĲĬШőŸƽШőċƖĬШŔƣШĦŸƨũĬШĤĲШƣŸШƚőċƓĲШƽĲƣШ
ĦũċǃШŔŰƣŸШĬĲũŔĦċƣĲШŸƖШĦőƨŰťǃШŉŸƖůƚШĤǃШőċŰĬЮШ~ċŰǃШ
ċШůŔƚƚőċƓĲŰШċŰĬШũƨůƓǃШƓŸƣШĦŸũũċƓƚĲĬШĤĲŉŸƖĲШĬĲŉƣШ
őċŰĬƚШĦƖĲċƣĲĬШċШŉŸƖůШƣőĲƚĲШǃŸƨŰŊШƓĲŸƓũĲШũŔťĲĬгШ
ŉƣĲƖƽċƖĬƚШƽĲШĬĲĦŸƖċƣĲĬШƣőĲШƓŸƣƚШƽŔƣőШƚƣŔĦťƚЯШ
ƣƽŔŰĲШċŰĬШƓũċŰƣ-ŔůƓƖĲƚƚŔŸŰƚШċŰĬШƣċũťĲĬШċĤŸƨƣШ
ƣőĲШůĲċŰŔŰŊШĤĲőŔŰĬШƣőĲŔƖШĬĲĦŸƖċƣŔŸŰƚЮШìĲШƣċũťĲĬШ
ċĤŸƨƣШƽőŸШƣőĲШƓƨƓŔũƚШůċĬĲШƣőĲŔƖШƓŸƣШŉŸƖЯШċŰĬШ
ƽőċƣШƣőĲǃШƽċŰƣĲĬШƣőĲůШƣŸШĤĲШƨƚĲĬШŉŸƖЯШƽőċƣШŔŰр

ƚƓŔƖĲĬШƣőĲŔƖШĬĲƚŔŊŰƚШċŰĬШƽőċƣШŔƣШŉĲũƣШũŔťĲШƣŸШƽŸƖťШƣőĲШĦũċǃЮШ 
 
~ċŰǃШőċƓƓǃШŉċĦĲƚШċŰĬШůƨĬĬǃШőċŰĬƚШũċƣĲƖШfШƚƣŸŸĬШŔŰШŉƖŸŰƣШŸŉШċШƣċĤũĲШĤŸƽŔŰŊШƨŰĬĲƖШőƨŰĬƖĲĬƚШŸŉШ
ċůċǍŔŰŊШƓŔŰĦőШƓŸƣƚЯШőŸƓĲŉƨũũǃШƽŔƣőШċƣШũĲċƚƣШċШŉĲƽШċƚƓŔƖŔŰŊШċƖĦőċĲŸũŸŊŔƚƣƚШŔŰШƣőĲШőċũũг 

xŸċŰШťŔƣƚШċƖĲШċƻċŔũċĤũĲШŉƖŸůШ ƖĦőċĲŸũŸŊǃШÉĦŸƣũċŰĬШŉŸƖШƓĲƖŔŸĬƚШŉƖŸůШÂƖĲőŔƚƣŸƖǃШƣŸШƣőĲШ
fŰĬƨƚƣƖŔċũШÅĲƻŸũƨƣŔŸŰШċƖĲШċƻċŔũċĤũĲШŉŸƖШŊƖŸƨƓƚЯШƚĦőŸŸũƚШċŰĬШŸƖŊċŰŔƚċƣŔŸŰƚШƣŸШũŸċŰШƣŸШƚƨƓр
ƓŸƖƣШċƖĦőċĲŸũŸŊŔĦċũШĲŰŊċŊĲůĲŰƣШċŰĬШĲĬƨĦċƣŔŸŰċũШċĦƣŔƻŔƣŔĲƚЮШòŸƨШĦċŰШǯŰĬШŸƨƣШůŸƖĲШ
ċĤŸƨƣШ ƖĦőċĲŸũŸŊǃШÉĦŸƣũċŰĬќƚШũŸċŰШťŔƣƚЯШċŰĬШƣőĲШƽŸƖťШŸŉШŸƨƖШĲĬƨĦċƣŔŸŰШƣĲċůШőĲƖĲЮШ 

https://www.archaeologyscotland.org.uk/learning/loan-kits/
https://www.archaeologyscotland.org.uk/learning/loan-kits/
https://www.archaeologyscotland.org.uk/learning/loan-kits/


After Digging the 
Glasgow Garden 
Festival 

Kenny Brophy 

The archaeological investigation of the 
Glasgow Garden Festival has so far been 
successful, but restricted to one area of the 
Festival site ï Festival Park, on Govan Road. 
With excavation now at an end for the time 
being, it is worth reflecting on what 
archaeology has brought to our understanding 
of the Festival, and what the plans are for 
other locations. 

As a reminder, the Glasgow Garden Festival 
(GGF) was an extremely popular event that 
happened across five months in 1988. The 
120-acre site on the south bank of the River 
Clyde was crammed with gardens, artworks, 
fairground rides, cafes and exhibits, as well as 
having trams, boats and a steam train. Over 
four million visited this temporary event on 
what had been an industrial wasteland; this 
site has slowly been developed since the 
Festival, to the extent that few physical traces 
of the event now survive on the ground. 
 
The After the Garden Festival Project (working 
with Lex Lamb and Gordon Barr) has for the 
past few years been investigating the legacy 
of GGF by tracking down where exhibits, 
structures and artworks have ended up since 
1988, carrying our archival research, and 
interviewing participants in the Festival. Telling 
the story of this recent event has been 
surprisingly challenging, and archaeology has 
been a key part of this process. Excavations in 
2022 and 2024 demonstrated that aspects of 
the GGF still survive buried under the surface 
of Festival Park, and the discovery of a plant 
label from the Festival was dubbed one of the 
top archaeological discoveries in Scotland of 
2024 (image 1). 

 

Image 1 ï plant labels found during 
excavations in 2024 in the location of 
the mini steam railway line in Festival 
Park, almost certainly stuck in the 
ground here in 1987-88 (photo: K 

Brophy)  



Archaeological fieldwork has also helped to 
raise the profile of the GGF and the project in 
the public consciousness, and the next phase 
in this process is allowing park users and 
visitors ï for the first time ï to appreciate the 
scale of the Festival on the ground. Aside from 
the name of the park, there has never been 
any information about the spatial extent and 
surviving features of the Festival since the site 
was dismantled at the end of the eighties. 

In April 2025, two information boards were 
unveiled beside the GGF lochan and waterfall 
features, with the excavations featured on one 
panel, and the archaeological discoveries 
informing content (image 2). The Project has 
also designed a walking trail leaflet to allow 
visitors to walk across the GGF site footprint, 
with information on what was where in 1988, 
and pointing out extant features such a series 
of bollards painted black and white for the 
Festival by artist Daniel Buren. 

There are also plans for future archaeological 
fieldwork, with a digital GPS survey to be 
undertaken across the entire site later in 2025 
to formally map all surviving GGF features, 
from screws in walls that held hanging baskets 
in 1988, to concrete settings that are the 
surviving traces of a sonic play trail, to the 
Bellôs Bridge. Research is also ongoing in 
relation to the representation of Roman 
archaeology at the Festival itself, which 
included full-scale replicas of an Antonine Wall 
gatehouse (image 3) and Bearsden 
Bathhouse, and a Roman villa operated by 
Strathclyde Regional Council. 

Archaeology has been an important part of 
researching an event that happened within 
living memory, with the ability to inspire the 
public, facilitate hands on activities, raise 
awareness of a vulnerable heritage, and add 
to our understanding of the design, delivery 
and dismantlement of this huge event. This 
points the way to the great potential for 
contemporary archaeology to help us 
understand many other aspects of the 
twentieth century Clyde Valley. For more 
information on the Project, see: 
www.glasgowgardenfestival.org 

Image 1 ï plant labels found during 
excavations in 2024 in the location of the 
mini steam railway line in Festival Park, 
almost certainly stuck in the ground here 

in 1987-88 (photo: K Brophy)  

Image 3 - unique full-scale replica of a 
gatehouse of the Antonine Wall, part of 
the Strathclyde Regional Council óRoman 
Gardenô zone (photo: Michael Gannon)  

http://www.glasgowgardenfestival.org


The estuary of the Clyde from Gourock to 
Glasgow Green represents a huge maritime 
resource for archaeologists. At one time 20% 
of ships on the worldƜs oceans were built on 
the Clyde and the channel from Greenock, 
Gourock and Port Glasgow to the Broom-
ielaw was one of the busiest shipping routes 
in the world.  
 
With such a volume of traǠc accidents were 
a constant threat and huge number of ves-
sels from large steamboats, warships and 
trading vessels to tugs and ferries have sunk 
in the ClydeƜs brackish waters. Many of 
these ships were recovered for salvage but a 
huge number of wrecks remain in the Clyde 
to be explored by divers and archaeologists 
and avoided by mariners.  
 
As part of the CVARF project we aim to cre-
ate new resources to engage the communi-
ties of the Clyde with the archaeological re-
sources of the region. For the Comet Festival 
in Port Glasgow this year we have produced 

a new marine archaeology engagement re-
source featuring an excavatable shipwreck 
of a small tug boat. This wreck site can be 
submerged in a tank of water and covered in 
sand allowing members of the public to 
ƛexcavateƜ it with pipettes and record the 
strewn remains. A pack of accompanying 
resources engages with the archaeological 
and ecological value of wrecks on the Clyde. 
 
These anthropogenic reefs providing habi-
tats for a huge diversity of marine ǀora and 
fauna and thus are important for conserva-
tion eǟorts in Scotland marine environment. 
The archaeological resources hidden within 
the Clyde will increasingly come under 
threat as storm activity and higher sea lev-
els threaten our coasts. As part of the 
CVARF project we hope to engage communi-
ties with the ClydeƜs underwater and inter-
tidal archaeologies and better understand 
how sites such as the Sugar boat, the Iona II, 
the Erskine Crannogs, Parklea timberponds 
and the many logboats found along the 
Clyde are valued, remembered or forgotten 
by their communities. This new resource 
will provide an inroad to these discussions 
in our ongoing pop-up archaeology engage-
ment events series. 
 
This resource will be tested and evaluated at 
the 2025 Comet Festival and will then be 
made available via Archaeology Scotland to 
groups wishing to run engagement activities 
or learn more about the ClydeƜs wrecks! 

Shipwrecked!: 
Engaging with the marine archaeology 
resource of the Clyde Estuary 
Dr Edward Stewart 

https://www.scottishshipwrecks.com/wrecks-clyde-draft/
https://www.scottishshipwrecks.com/wrecks-clyde-draft/


Jim Hamilton Archive and 
Heritage Society, Coalburn 

In the early 1970s Jim Hamilton began to 
record a social history of Coalburn, with 
vivid interviews of the older inhabitants of 
the village. Many had strong recollections 
of their working, home and social lives in 
the later 19th and early 20th centuries. Jim 
presented these in a series of óCoalburn 
Chroniclesô ð issued between 1973 and 1998, 80 magazine-sized books of that 
name together contain over 5000 pages of rich memories in the original local 
vernacular, together with related photographs and documents. Jim then contin-
ued to interview local people using video equipment, and over the next few 
years compiled almost 80 video films.  
  

ñ My AIM is to make the books readable to alléMy HOPE is that they 
will still be read in the years ahead. It has been suggested to me that 
Coalburn now has possibly the best documented set of family histories for 
any village in Britain. The source of stories about the village and its in-
habitants seems boundless. ò Jim Hamilton  

 
He compiled similar books for the surrounding villages of Lesmahagow, Kirk-
muirhill, Blackwood, Douglas, Glespin, Douglas Water and Rigside. Jim also 
shot video of these areas and produced film of Old Hamilton, The Clyde Valley 
and Old Larkhall. In 2000 he authored óOld Coalburn and Douglasô, part of  the 
historical series of Scotland past by Stenlake publishing.  
In 2002 Jim received an award from the British Association for Local History 
for his major contribution.  
 
Jim Hamiltonôs final publication was in 2003, when he was awarded Lottery 
funding for his acclaimed book óLanarkshire Coalminers and Their Wivesô. 
A second print run was required the following year to meet demand and, as the 
book continues to be sought after, republication by Lanarkshire Family History 
Society is planned for 2024.  
 
Jim Hamiltonôs lifeôs work represents a quite amazing collection of interviews, 
films, photographs and postcards, together with a wide range of related docu-
ments. His expressed wish was that this unique collection should eventually rest 
in Coalburn and, following his death in 2004, this was carried out by his widow 
Maureen who arranged for his archive to be passed into the keeping of the peo-
ple of Coalburn, where the Coalburn Minersô Welfare Charitable Society had 
arranged Heritage Lottery funding for a Heritage Support Worker.  
 
Continued > 
 



Following a public meeting in July 2004 the Jim Hamilton Heritage Society of 
Coalburn was formally established, under the able chairmanship of Peter 
McLeish, in an endeavour to continue and build on the re-markable work which 
Jim so willingly carried out in his lifetime. Peter remained as chair till near the 
end of his life in 2021: we owe him too a great debt. In November 2007 we 
moved into a purpose built extension at Coalburn Minersô Welfare One Stop 
Shop, where the collection is housed. In the 20 years that have followed the col-
lection has grown and grown. In addition to Jim Hamiltonôs collection, further 
documents, artifacts and photographs have been donated to us, including a copy 
of 1901 Census for the Coalburn District, and a variety of maps.  
 
Jim Hamilton was motivated by the desire to ensure that the lives and memories 
of working people take their rightful place in history:  

 
óMuch as I admire the comprehensiveness of the óAnnals of the Parish of 
Lesmahagowô by J.B. Greenshields, I regret that more space was not allo-
cated to the inhabitants of the parish living under the gentry of the era. It 
would have been of more interest to me to have read how my ancestors 
were living in Hazelbank, Abbeygreen and Brockleyô  
Introduction to Coalburn Chronicle Part 1, 1973  

 
The collections of the Jim Hamilton Archive and Heritage Society represent a 
hugely important resource for the study of life and labour in the mining towns of 
the Clyde. Details of their resources can be found here! 

JIM HAMILTON was born in Coalburn in 1922, the elder son of Jimmie Hamilton 

(1894 ã 1981) and Nan Reid (1897 ã 1973). Both parents lived their long 

lives in Coalburn and Jimès father, grandfather and uncle all worked down the pits. 

In 1948 Jim married a local girl, Maureen Hamspon, the daughter of the Coalburn 

station mas-ter. Jim and Maureen had two sons and a daughter.  

Educated at Bellfield School, Lesmahagow High-er Grade and Larkhall Academy, 

Jim started as a clerk in the public assistance office in Lesmahagow and thereaf-

ter worked continuously in some branch of welfare work until retiring from his fi-

nal post as social work manager for the Motherwell district of Strathclyde Region-

al Council.  

His interests through life were varied. Jim played sportäfootball, athletics and 

badmintonäand music, as violinist in Coalburn Amateur Orchestra. He enjoyed 

gardening and was Honorary President of Coalburn Horticultural Society, as well 

as cine and still photography and, not least, local history.  

On 9th April 2004 Jim Hamilton died after a brief illness, aged 82. 

This newsletter item was produced from a leaflet provided by and produced by the Jim Hamilton Archive and Herit-
age Society, the above was reproduced with their permission 

https://coalburnheritage.org.uk/


µëĆ˫Ě ÎíġĴ
íĚ íġ ÀĀĴˡ
ĲÀĴˑ 
 
2Ė 8ÓĲÀĖÓ zġÙĲÀĖġ 

ġ ġëÙ ÙĀÓ Ćæ EÙÌĖĥÀĖĴ M öĆíĀÙÓ À çĖĆĥē Ćæ ĴĆĥĀç ēÙĆˡ
ēúÙ æĖĆÿ ġëÙ +úĥÙıÀúÙ -ÙĀġĖÙ íĀ GúÀĚçĆĲĚ˫ 8ÀĚġ 8ĀÓ ġĆ
ÙĳēúĆĖÙ ġëÙíĖ ÎíġĴ ÀĖÎëÀÙĆúĆçíÎÀúúĴː ¢ëÙ çĖĆĥē ĖÙēĖÙˡ
ĚÙĀġÙÓ ĴĆĥĀç ēÙĆēúÙ ĲëĆ æÀÎÙ ÎëÀúúÙĀçÙĚ íĀ À ġĖÀÓíˡ
ġíĆĀÀú ÎúÀĚĚĖĆĆÿ ĚÙġġíĀç ĲëĆ ÀĖÙ ĚĥēēĆĖġÙÓ ÌĴ GúÀĚˡ
çĆĲ˫Ě 2·µ ġÙÀÿ ÀĀÓ ġëÙ +úĥÙıÀúÙ ÎĆÿÿĥĀíġĴ ġĆ ÙĀˡ
çÀçÙ Ĳíġë ÙÿēúĆĴÀÌíúíġĴ Ě÷íúúĚ ÓÙıÙúĆēÿÙĀġ ġëĖĆĥçë
ēĖÀÎġíÎÀú ēúÀÎÙÿÙĀġĚ ÀĀÓ ĲĆĖ÷ ĚÙĚĚíĆĀĚː 
 
EíĖĚġ ĲÙ ġĖÀıÙúúÙÓ Ćĥġ ġĆ ġëÙ `ÙÎĖĆēĆúíĚ ÀĀÓ ÙĳēúĆĖÙÓ
ġëÙ ÿĆĀĥÿÙĀġĚ ġĆ ġëÙ ÎíġíÙĚç˪ĖÙÀġ ÀĀÓ çĆĆÓ˫ Ěː ġëÙ
ĴĆĥĀç ēÙĆēúÙ ÙĳēúĆĖÙÓ ġëÙĚÙ ÿĆĀĥÿÙĀġĚ ĲÙ ÎĆĀĚíÓˡ
ÙĖÙÓ ġëĆĚÙ ġëÙĴ ÎĆÿÿÙÿĆĖÀġÙĚ˫ ĖĆúÙĚ íĀ ĚëÀēíĀç ġëÙ
ÎíġĴ ÀĚ ÿÙĖÎëÀĀġĚ ÀĀÓ íĀÓĥĚġĖíÀúíĚġĚˋ ÀĀÓ ġëÙ ĲÀĴĚ
ĲÙÀúġë æúĆĲÙÓ íĀġĆ GúÀĚçĆĲ æĖĆÿ ÎĆúĆĀíÀú ÎĆĀĕĥÙĚġĚˋ
ÎëÀġġÙú ĚúÀıÙĖĴ ÀĀÓ ġëÙ ġĖÀÓÙ íĀ íġĚ ēĖĆÓĥÎġĚˋ ÀĀÓ ġëÙ
ÙĳēúĆíġÀġíĆĀ Ćæ ġëÙ ÎíġíÙĚ ĲĆĖ÷íĀç ÎúÀĚĚÙĚ íĀ æÀÎġĆĖíÙĚː
GÀĸíĀç ĥē À ġëÙĚÙ ġĆĲÙĖíĀç ġĆÿÌĚ ÀĀÓ ĚġÀġĥÙĚ ĲÙ
ĲĆĀÓÙĖÙÓ ĲëĴ ġëÙĚÙ íĀÓíıíÓĥÀúĚ ĲÙĖÙ ÎĆÿÿÙÿĆĖÀġÙÓ
ĚĆ çĖÀĀÓúĴː 
 
æġÙĖ ġëÙ ĲíĀÓ ÌÙçÀĀ ġĆ Āíē ĲÙ ëÙÀÓÙÓ ÀÎĖĆĚĚ ġĆ ġëÙ
-ÀġëÙÓĖÀú ÀĀÓ ÓíĚÎĥĚĚÙÓ íġĚ ĖĆúÙ íĀ ġëÙ ÌíĖġë Ćæ ġëÙ
ÎíġĴ ĲÙ ÷ĀĆĲ ġĆÓÀĴː µÀĀÓÙĖíĀç ġëĖĆĥçë íġĚ ıÀĥúġÙÓ

ëÀúúĚ ĲÙ æĆúúĆĲÙÓ ēÀġëĚ ĲĆĖĀ ÌĴ ġëĆĥĚÀĀÓĚ Ćæ æÙÙġ
ÌÙæĆĖÙ ĥĚ ÀĚ ēíúçĖíÿĚ ÀĀÓ ēÀĖíĚëíĆĀÙĖĚ ġĖÀıÙúúÙÓ ġĆ
ġëÙ ġĆÿÌ Ćæ zġ _ĥĀçĆː ÿĆĀç ġëÙ ĚĆÀĖíĀç ēíúúÀĖĚ ĲÙ
ĚÙÀĖÎëÙÓ æĆĖ ġëÙ ÿÀĖ÷Ě Ćæ íúúíġÙĖÀġÙ ÿÀĚĆĀĚ ĆĀ ġëÙ
ĲĆĀÓÙĖ ġëÙĴ ÎĖÙÀġÙÓː 
 
MĀ ġëÙ ÀæġÙĖĀĆĆĀ ĲÙ ëÙÀÓÙÓ ÌÀÎ÷ ġĆ ġëÙ +úĥÙıÀúÙ ÎÙĀˡ
ġĖÙ ÀĀÓ ÓíĚÎĥĚĚÙÓ ĲëĆĚ˫ ĚġĆĖíÙĚ ĲÙĖÙ ġĆúÓ íĀ ġëÙ ÎíġĴ
ġĆÓÀĴː ¢ëÙ ĴĆĥĀç ēÙĆēúÙ ĖíçëġúĴ ÎëÀúúÙĀçÙÓ ĲëĆ ĲÙĖÙ
+ĥÎëÀĀĀÀĀˋ GúÀĚĚæĆĖÓ ÀĀÓ 2ĥĀÓÀĚ ġĆ ġëÙÿˑ 
 
µëĆ ĚëĆĥúÓ ÌÙ ÎĆÿÿÙÿĆĖÀġÙÓ ÀĚ GúÀĚçĆĲ ÌÙçíĀĚ íġĚ
ʼʹʴġë ĴÙÀĖ ÀĚ À ÌĥĖçëġ˞ëÙ ÷íĀçĚˋ ÎúÙĖçĴˋ ÿÙĖÎëÀĀġĚˋ
íĀÓĥĚġĖíÀúíĚġĚˋ ÀĖÎëíġÙÎġĚ ÀĀÓ ēĆúíġíÎíÀĀĚˑ fĖ ÎĆĥúÓ ġëíĚ
ÌÙ ÀĀ ĆēēĆĖġĥĀíġĴ ġĆ ëÀıÙ ġëÙ ÎíġíÙĚ æÀÌĖíÎ ĖÙæúÙÎġ ġëÙ
ĚġĆĖíÙĚ Ćæ Àúú ëÙĖ ÎëíúÓĖÙĀˑ 
 
ĖġíĚġĚˋ ÀÎġíıíĚġĚ ÀĀÓ ÀĥġëĆĖĚëÀıÙ ÙĳēúĆĖÙÓ ġëíĚ ĕĥÙĚˡ
ġíĆĀē˞ÙĖëÀēĚ ĀĆĲ ÀĖÎëÀÙĆúĆçíĚġĚ ÿíçëġ ÙĀġÙĖ ġëÙ
æĖÀĴ ̩
 
µÙ ĖĆĥĀÓÙÓ Ćææ ġëÙ ĚÙĚĚíĆĀ ÌĴ ÎĖÙÀġíĀç ÎÀĖġĆĆĀĚ ġĆ
ġÙúú ġëÙ ĚġĆĖíÙĚ ĲÙ ÓÙÎíÓÙÓ ĲÙĖÙ ÿíĚĚíĀç æĖĆÿ ġëÙ Îíġˡ
íÙĚ ĆææíÎíÀú ÿĆĀĥÿÙĀġĚː 

(MúúĥĚġĖÀġíĆĀĚ ÌĴ 2Ė 8ÓĲÀĖÓ zġÙĲÀĖġ˞ÌÀĚÙÓ ĆĀ GúÀĚçĆĲ -íġĴ Ćæ -ĥúġĥĖÙ ʵʽʽʴ ēĆĚġÙĖĚ˝ 

https://ia601209.us.archive.org/27/items/workers_city_book/workers_city_book.pdf

